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the gigantic form of a sleeping woman represent-
ing Night, the night of death; there the figure of
a young man commonly supposed to represent
Day, but, perchance, meant to symbolize the Res'
urrection, or the life after death. This figure of
Life is strangely interesting. The face is perfectly
modeled save the forehead, which is still left
rough and projecting. Thus it catches the light,
leaving the rest of the face in darkness, and when
looking at it it seems to us as if the young man
were straining forward to catch a glimpse of a
rising sun, the light of which seems to shine upon
his forehead. It is supposed that Michelangelo
left the forehead unchiseled simply because this
effect of chance was better than anything his skill
could produce. In like manner the Moor was fa'
vored who designed the court we have endeav
ored to describe.

But this is not the only court of the Alhambra
of surpassing beauty. There are several more fa-
mous than this, and rightly. Of all, perhaps, "The
Court of the Lions" is the most perfect. Here we
have only space to say that it takes its name from
a central fountain which is surrounded and sup'
ported by twelve marble lions. It reproduces the
general architectural features we have already
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